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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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THE 


KARN want ORGANS 


Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent fer 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
ouilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free of the 
SoLE EuROPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. neggened S PIANOS |! 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 























W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 





PIANOS. PIANOS 


Harioniums, 32nd American Organs, 
O80 ee Se ast ous ma ieooe 
Harmoniums .. ,, 58. od. ‘4 
American Organs ” 78. od. ” 


Any Instrument sent home on receipt 
of first Instalment. 


OUR UPRIGHT IRON GRAND, 
Trichord, Deuble Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 


a This is a thoroughly sound and 
elegant Instrument, warranted in every 


respect. 
Other Glasses equally cheap. 


Write Tor Catalogue to 


SHENSTONE. SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 






































show Rooms: 70, Hackney Rd. ; 37, St. Peter's St., Islington; & 29, Kennington Pk. Rd | 


I 


Special Rotices. 





ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts, 





\WESTMISTER ABBEY, Nov. 2oth. 





\ JESTMINSTER ABBEY, Nov. 29th—_The ONE HUNDRED 
and FIFTIETH ANNIVERSARY of the ROYAL SOCIETY of 


| MUSICIANSof GREAT BRITAIN.—Handel’s Oratorio The MESSIAH, will be 


performed (by kind permission of the Very Rev. the Dean). . Mdme. Albani, 
Mdme. Patey, Mr. Harper Kearton, Mr. Filton, and Mr. Brereton. Principal 
Violin, Mr. J. T.. Carrodus ;, at the Organ, Mr. C. 8. Jekyll. Conductor, Mr. 
J. F. BRIDGE. Full Orchestra and Chorus. Service will commence at seven 
o’clock. Cards of admission issued to subscribera of 21s., 7s. 6d., 5s., or 2s. 6d., 
(for gentlemen only) by the Secretary, at Stanley Lucas, Weber, and Co., 84, 
New Bond Street, W: 





OYAL ALBERT HALL.—MADAME ADELINA PATTI’S 
LAST APPEARANCE in London previous to her departure for her Con- 
tinental and American tour on Tuesday evening, December 11, at 8 o'clock. 


| Artists :—Madame Adelina Patti, Madame Antoinette Sterling, and Mr. Santley. 


Miss Marianne Eissler (solo violin), Full Orchestra (conductor, Mr. Ganz), 
Tickets, 12s. 6d., Ios. 6d., 7s. 5s., 38-, and 2s., at the Royal Albert Hall, N. 
Vert, usual Agents, and St. James's Hall,—N. Vert, 6. Cork Street, W. 





ONDON SYMPHONY CONCERTS.— Mr. 
Conductor.—SECOND CONCERT, Tuesday Evening, November 27, 
St. James’s Hall, at 8. .30. Programme .—Overture to Oberon (Weber) ; Concerto 
for Pianoforte in D minor (Mozart), played by Miss Fanny Davies ; Symphony in 
F, No. 3 (Brahms) ; Music to a Ritterballet, composed 1790 (Beethoven), first 
time in England ; Overture to Tannhauser (Wagner). Reserved Seats, 7s. 6d, 
and 4s. ; Unreserved Seats, 2s. ; Admission, Is. ; at the usnal Agents, of N. Vert, 
and St. James’s Hall.—N. Vert, 6, Cork Street, W. 


HENSCHEL, 





R. RALPH STUART, with the kind assistanca of Herr L. 
Emil Bach (Piaaist to the Royal Prussian Court), will give a PPANOFORTE 
RECITAL, at PRINCES’ HALL, Piccadilly, on WEDNESDAY AFTER- 
NOON, Nov. 28, at three o’clock. Selections from Bach, Beethoven, a. 
Rubinstein, Raf, Schumann, and Liszt.—Stalls, 7s. 6d. ; balcony, 2s. 6d. 
admission, Is. Tickets of N. Vert ; ; the usual Agents ; ; and at the Hall, N- Vert, 
6, Cork Street, W. 





| tions» 


R. ALFRED GREENWOOD’S CONCERT, Portman Rooms, 


Baker Street, Monday Evening’ next, at 8, —Tickets usual agents or Mr. 
Greenwood, 17, Fairholme Road, West Kensington. 





T. MARY’S, Boltons, 8. Kensington —-ORGAN RECITAL 
by C. F. ABDY WILLIAMS, onWednesday, Dec. 5, at 4 p.m. — Programme: 
Sonata in B minor, No. 9, Op. 119, (G. Merkel) ; Violoncello Solo, Adagio from 
Sonata (Chopin), Prof, F. O. Bower ; Allegretto in B minor (Guilmant) ; Sketch 
for Pedal Piano in F minor (R. Schumann) ; Violoncello Solo, Air from Orchestral 
Suite in D (J. S. Bach). Prof. F. oa. Bower ; Tonstuck in C (N. W. Gade); Pre- 
lude and Fugue in A minor (J. 8. Bach). 





MONS. A. GUILMANT, the distinguished Parisian Organist and 
Composer, will give a RECITAL on Tuesday, Deeember 11, at 8 p.m..on the 

fine eng! (Willis), at Hampstead Parish Charch, ‘chiefly from his own composi- 
ical No. 6 6 Sonata (Mendelssohn), Canone (Schumann), etc. 





memes 


SPECIAL NOTICES CONTINUED ON PAGE 50. 
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Professional Cards. 


Lhe subscription fora“ card” space in these 
columns is £1 1os. for six months, or £1 per 
quarter—payable in advance, including copy of 
the paper each week, Subscriptions should be 
sent to the Manager of THk MUSICAL WORLD, 
1384, Strand, London, WC, 


“Conductors and Composers. __ 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 


| Mr. IVER MCKAY | 


St. Joun’s Woop, N, W. | 





Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M., 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY PARK VILLAS, 
GREEN LANES, N. 
Mr. ALBERT VISET TI, 


(Professor of Singing, Guaiet, and Conductor). 
12, WESTBOURNE PARK ‘TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Profssor of Singiny. Composer, and Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 
FitzRoy SQUARE, W. 
H. MARTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address—7, W1MPOLE SLREET, 
CAVENDISH SQUARE, W. 
Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 


Mr. 


SHE RBORNE, DORSET. 


Mr. G. WW. L. MARSHALL-HALL 
Gives essons in, Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N.W. 


Vocalists — —Sopranos. 
Madame VALLERIA 
(Opera and Concerts) 
BoswortH Housk, Huspanp’s BoswortH, 
_ Ruepy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NOLAN & JACKSON. 


Tenors. 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED Mout, 
26, OLD BonD STREET, W., 
Or, 270, ELGIN AVENUE, MAIDA VALE, W. 





(Opera, Oratorio, and Concerts), 
1, MILNER Square, LONDON, N. 


Mr. SEYMOUR JACKSON © 


(Concerts and Oratorio), 
OLD ‘TRAFFORD, MANCHE STER. 


PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STRELT, ISLINGTON, N. 


Mr. 





| Mr. J. DALGETY HENDERSON, 


GorTHIc LODGE, 
LorpsHip LANE, S.E. 


Mr. REDFERN HOLLINS, 
30, Sr. STEPHEN’S AFENUE, 
SHEPHERD'S ‘Bush, Ww 


Mr. BERNARD LANE, 
40, SrANLEY GARDENS, BELSIZE Park, W. 


Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Ovatorio), 
c/o Mr. ROOSEVELT SCHUYLER, 


55, BEAVER Sr., NEW York City, 











Mr. W. ESMOND, 


| Mr. 


| Mr. 


Miss JULIA JONES (Soprano) begs | 


that all communications respecting Oratorios, Cun- 
certs, &c., will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N. oa 
Miss KATE FLINN 
(Concerts and Jrat rio), 
41, WELBECK STREET, 

CAVENDISH Sau. ARE, Vv 

Miss AGNE3 LARKCOM 


Has vemoved to 


158, Portspown Roap, W. 





Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
ALBANY STREET, REGENT’S PARK, 


M 


24, UPPER MOUNT STREE!, DUBLIN. 
RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor ODoARDO BarRl, 
60, MARGARET STREET, W., 
Or, 97, ‘TALBoT ROAD, BAYSWATER, MW. 


Baritones, 


r. WALTER CLIFFORD © 


(“ratorio, Opera, and Concerts), 


clo N. Vext, Esq., 6, CORK STREEY. 


“FREDERICK KING 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, Ss. HAMPSTEAD. 


NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
West Dutwicu, S.E. 
JOSEPH LYNDE 
(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 
BucKINGHAM GartE, S.W. 





Mr. 





= 


Mr. 





| Mr. ALBERT REAKES 


(Bass-Baritone, of the “‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER RoaD, NotrinG Hii1,W. 





| Herr RAGNAR GREVILLIUS 


N.W. | 


| Mr. W. 'T. 


29, 
Contraltos. 
Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 


Miss MARY E. DAKIN, R.A.M. 


(Ballal. Oratorio, etc.) 
31, MonMouTH Roap, 
BAYSWATER, Lonvox, W. 
Miss LENA LITTLE 
(Concerts), 
42, NoRFOLK SQUARE, Hype Park, | W. 
Madame OSCAR POLLACK 


(Concerts), 
56, Ducuess Roan, 
EpGBASTON, BIRMINGHAM. 





Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piace, Hype PARK W.; or to Mr. N. VERT, 
6, Cork STREET, W. 








(Mez, Sup.), | 





| 
| 


(Concerts, Oratorios, and Operas), 
7° PoRTSDOWN Roab, MalbA VALE, W. 





arp. 
BARKER 


(Concerts, At Homes, Receptions), 
49, EBURY STREET, BELGRAVIA, 0 W. 


___ Guitar, 
~ Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DoRSET STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 


Simplified.’ ” 10S. 6d. 


Fated ac ‘Wiolin. a 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
“ VELBANA,” 99, ANERLEY Roap, 
Pupils visited and received. ANE RLEY, S.E. 
Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Homes, etc.), 
Address. c/o Mr. CHARLES WooLHOUSE, 
81, REGENT STREET, 
‘LONDON, WwW, j 











Mr, LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent ), 
> _26, OLD Bonp Street, W. 


"The “FRASER QUINTET. _ Misses 








| Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 


| and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 


Garden Parties: 121, Adelaide Road, N.W. 


= 





MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address : ‘‘ HEALEY’s AGENCY,” LONDON 








Madame L ILIAN NORDICA (Soprano) | 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEY, 
IOA, WaRWICK STREET, w. 








Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEALEy, 

10a, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. Bb. HEALEy, 
10A, WARWICK SrrRKEt, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio and Concert), 
Business Manager, W. B. Hracey, 
10A, WARWICK STREET, W. 











| Madame BELLE COLE (Contralto) 


(Oratorio and Uoncert) 
Business Manager, W. B. ITEaALev. 
10A, WARWICK STREET, W, 


Miss MARGUERITE HALL (Contralto) 
: (Oratorio and Uoncert), 
Business Manager, W, B. HEALEy, 


Toa, WARWICK STREET, W, 


Miss FALCONAR (Contralto), 


| Herr WALDEMAR nk | 


(Oratorio Concerts Ltc.) 
24, OPPIDANS Rp, PRIMROSE Hitt, N.W 
or Business Manager, W. B. HEatey, 
10a, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 
28, BELsizE Roap, N.W., 
Or, Sole Agent, W. B. HEALEY, 
10A, WARWICK Srrees, W. 
Mr. JOHN PROBERT (‘Fenor) 


(Oratorio and Concert), 
Business Manager W. B. HEALEY, 
IOA, Warwick ST REET, W. 


Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. HEA.gy, 
___I0A, WARWICK STREET, W, 
Mr. VAUGHAN ED WARDES (Baritone) 
(Concerts and Oratorio 
Business Manager, W, B. kines 
10A, WARWICK STREET, Ww. 
Mr. MULES BROWN ee), 
(Oratorio and 
Business Manager, W, B. HEALEY, 
1oA, WARWICK STREET, W. 

















Mr. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 


10A, WARWICK STREET, W. 





(Solo Vinst) 


Concerts, At ay tc.) 
"Business Manager, W. B. HEaey, 
10A, Warwick STREET, 
: ReGpier Sroter, W, 
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Fnstitutes and Colleges. 


OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
NEXT FORTNIGHTLY CONCERT, DEC. 1,, at 8. 
For Syllabus of Metropolitan and Local Examinations, 1889, and other 
information apply to the Secretary, 


I OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE Prince or WALEs, K.G. 
Director—S1k GEORGE Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT will be on NOVEMBER 29. 
FIFTEEN OPEN FREE SCHOLARSHIPS will be competed for in 
March. Last day for receiving applications January 20. 
Forms of application and particulars may be obtained of the Registrar, 
Mr. GEORGE WATSON, at the College. CHARLES MORLEY, Hon. Sec. 


RINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATIONS, etc., and the Granting of Certificates and 
Diplomas in Music _Instituted 1872. 
President, THE R1iGHT Hon. THE EARL OF ABERDEEN. 

The NEXT STUDENTS’ ORCHESTRAL CONCERT at Princes’ Hall, 
Piccadilly, will take place on Monday, December 17, at Eight o clock. Conductor, 
Mr. George Mount. Stalls, 7s. 6d.; Admission, 2s. 6d. Tickets may be 
obtained at the Hall. 

The Maybrick Ballad-Singing Prize and the Pianoforte Accompaniment Prize 
will be competed for in January. See regulations to be had on application to the 
Secretary. By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 











UILD OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. Parron—Tue Ricut Rev. THe Lorp BisHop 
oF LONDON. — 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription; Professional Organists (Associates), 10s. 6d. per annum; 
Amateurs (Members), 15s, per annum ; Life Subscription, 5 guineas. 
Prospectus and further particulars may be abtained from the Hon. Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 





USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOIJ, for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOLLAND, Chairman. s 








NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 
GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 

and Madlle. RAYMOND, assisted by a staff of efficient Professors and Teachers, 
receive Pupils to board and educate. Special attention given to Music. Healthy 
and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of “‘ The Musical World.” 








OUTHSEA. St. Bees’ College for Girls and Kindergarten, 

conducted by Miss Nelson, M.C.P., healthily and pleasantly situated, with 

good playground, offers every educational advantage with the comforts of a home, 

and careful supervision. Pupils prepared for all higher examinations. Special 

attention to Music and preparation for the R.A.M. Class-singing, languages, 

. physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive, 


IGNOR NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces), Immensely successful at 
Promenade Concerts with ‘‘The Lost Chord,” Levy’s ‘‘ Whirlwind,” &c.— 
3, Sudbourne Road, Brixton. 





R. JOHN GRIEG, M.A., Mus. Bac., F.C.O. (passed Exam. for 

Mus. Doe. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 

FUGUE by CORRESPONDENCE. Coached successfully for final Mus, Bac. 
Oxon., 1886.—Address, 7, Scotland Street, Fdinburgh. 





TYROLEAN VOCALIST. (Spreciatity!) 
‘MR. JOSEPH HOFFMANN 


(Own Compositions, Author of 


“ De Schweizer Girl,” “De Organ Girl,” “De Schneiderline,” 
“Mine Flute,” “The Disappointed Lover,” etc., etc.) 


38, MILDMAY ROAD, N. 








ENDELSSOHN SCHOLARSIIIP, founded in honour of the Memory of Felix 
Mendelssohn Bartholdy, for the education of musical students of both sexes, 
A scholarship of the value of £80 per annum, subject to renewal, is now vacant. 
Candidates between the ages of 16 and 21, being single, and natives of,or domiciled 
in, Great Britain or Ireland, should apply in writing (enclosing testimonials and 
certificate of birth) to the Hon. Secretary (address as below), on or before the 15th 
December next. In awarding the scholarship, preference will be given to talent 
in composition, specimens of which should be sent with the applications. Copies 
of the rules may be had from the Hon, Secretary, Julian Marshall, 13, Belsize 
Avenue, London, N.W. 


AMERICAN ORGAN FOR SALE. 
A GREAT BARGAIN, 
Two Manuals and Pedals. Twenty Stops. Powerful Instrument. Quite New. 


PRICE ONLY 4105. COST 4190. 


Can be seen and tried at Church opposite Station, 
by application to 


W. JONES, 34, Hicu Street, St. JoHN’s Woop, N.W. 


OUR BOYS AND GIRLS. 


ARENTS seeking ENGLISH or FOREIGN SCHOOLS, TUTORS, or 
GOVERNESSES for their children, are invited to write fully to 


. F. MOON, M.C.P., 
85, NEWMAN STREET, LONDON, W., 


Who will forward prospectuses and every requisite information, free of charge. 

Particulars required are : age and sex of pupil, locality preferred (ifany), ana 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays closed. 


SPECIAL TINNED TUBES, 
TUBULAR PNEUMATIC ORGANS, 


MELLOWES & CJ., LEAD PIPE WORKS, SHEFFIELD 


RURY LANE—AUGUSTUS HARRIS, 
D Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 15838. 
By PENRY HAMILTON and AUGUSTUS HARRIS, 
Box-office open daily from ten till six. 


ORNING PERFORMANCE of THE ARMADA.—In 
| consequence of the great success of ‘‘The Armada,” and in response to 
numerous requests, another Morning !’erformance will be given THIS DAY, 
SATURDAY. at 1.30. 
‘HE ARMADA at DRURY LANK.—Winifred Emery, 

Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor,Stevens, A. beaumont, Henry Loraine, 
S$. Dawson, Mervin Dallas, Stanislaus Calhaem, 8. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, V. 5, Parkes, H. Denvil, 
F, Thomas, F. Collins, and Harry Nicholls. 
‘THE ARMADA.—The unanimous praise bestowed upon this 

historical drama and grand spectacle by the leading Press of the country is 
nightly endorsed by the crowded audience which fills Drury Lane Theatre at each 
performance. 
































‘THE ARMADA EXHIBITION.—lInaugurated by the Earl of 

Winchilsea and Nottingham. —Unanimously pronounced by the press to bz 
the most interesting and varied historical exhibition now open. Open to all 
persons booking seats, from eleven a.m. till five p.m. Open to all persons 
occupying places entitling them to access to the saloon from seven p.m. till 
eleven p.m., including the 3s. balcony. 





ODRELL THEATRE, Queen-street, W.C.. Sole Lessee, Mrs. Churchill- 
Jodrell. Manager, Colonel H. J. Sargent.—This theatre will open for the 
*iramatic season on Saturday next, November 14, when will be produced, at 8.45, 
a new modern comedy, in three acts (founded on the French of Barriere and 
Capendu), entitled THE ALDERMAN, written by James Mortimer. Preceded 
by, at eight, a new comedy in one act, entitled A WHITE LIE, by the same 
author. Supported by Messrs. H. Ashley, W. H. Pennington, Mark Kinghorne, 
E. M. Robson, Sidney Harcourt, Bindloss, J, Tresahar, and Royce Carlton ; 
Mesdames Gabrielle Goldney, Edmund Phelps, Lilan Millward, Annie Whyte, 
Nita Wynn, and Nellie Lingard, The comedy produced under the per:onal 
direction of the author and M, Pau Berton, Places, may now be. secured at the 
Box-office of the theatre and all Libraries, No fees of any description‘ 
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Special Wotices—Continued. 


ISS HENDEN-WARDE’S EVENING CONCERT, at Steinway 
Hall, on Friday Evening, November 30, at Half-past Eight o’clock. 
Artistes: Miss Carlotta Elliott, Miss Henden-Warde; Mr. Lawrence Kellie, 
Mr. Hirwen Jones, Mr. Isidore de Lara; Miss Anna Lang, Herr Gustav Ernest, 
Conductors : Miss Hope Temple, Mr. R. B. Addison, Mr. Wilfred Bendall.—Stalls, 
_Ios. 6d. and §s.; Balcony, 2s. 6d. Tickets of the usual Agents ; the Steinway 
Hall ; and of Mtss Henden- Warde, 37, York-place, Portman Square, W 





“fT. ANDREW’S DAY, Friday, November 30, 1888.— At 
8.30 p.m.,a Special Service will be held in St. Andrew’s Chnrch, Ashley 
Piace, Victoria Street, S.W., when Sir W. Sterndale Bennett’s Sacred Cantata, 
“THE WOMAN OF SAMARIA,” will be sung by the Choir, with full Orchestral 
Accompaniment. Conductor, William Hatch, Esq., Organist and Director of the 
Choir. The Church will be open at 7.45 p.m. Ticket-holders will be admitted 
by the West Door till 8.15, after which time no seats will be reserved. Tickets 
may be obtained on application to Mr. F. R. Barkway, Churchwarden, 238, 
Vauxhall Bridge Road, S.W., or by sending Stamped addressed envelopes. 
The proceeds of the Offertory will be devoted to the Poor. Book of words will 
not be distributed in the Church, but may be ob:ained of Mrs. Bell, 49, Hindon 

Street, or of Mr. Sewell, Stockbridge Terrace, S.W., price 3d. each. 
Rev. A. Gerald Bowman, Vicar. 
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No. IV., completing Vol. I., now ready, price Is. 
CONTENTS. 
‘¢ Parsifal,’’ Part III, (conclusion). 
‘* Art and Revolution,” by Richard Wagner, Part III. (conc'usion). ’ 
Two Studies of the Overture to the ** Frying DurcuMAn.” 
Notes, &c. 
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should be addressed to the Manager (Mr. WILLIAM | and the translation of Wagner’s powerful, not to say startling, 
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the Proprietor’ s—for amounts due since August 1, 
1888, well alone be recogniscd. Advertising, Pub- 
lishing, and General Offices : 138a, Strand, London. 


facts and Comments. 


Madame Patti has recently addressed the following letter 
to the editor of the Paris “ Figaro” :— 

“Mon cher monsieur Magnard,—J’ai accepté avec em- 
pressement !a proposition de mon camarade Gailhard. Je suis 
toute joyeuse d’avoir honneur de créer a l’Opéra le réle de 
Juliette et je suis fiere de chanter dans une ceuvre de I’illustre 
maitre Gounod, mais je viens vous demander le service de 
faire connaitre que je ne pourrai, & mon grande regret, 
paraitre que dans trois représentations, et non dans douze, 
comme cela est annonce. 

“Ce rest ni la volonté, ni l’envie que me font défaut pour 
prouver ma gratitude a ceux qui ont bien voulu m/associer a 
cette solennité artistique ; mais avant la visite de Gailhard, 
j’étais lige a Londres par des engagements auxquels je ne puis 
me soustraire. 

“Vous comprenez facilement que je serais désolée de 
laisser s'accréditer une erreur qui permettrait de m’accuser de 
ne pas tenir ma parole et de manquer au_respect que je dois 











| 


| 


‘au public francais, devant lequel je suis si heureuse de 
reparaitre. 

“Avec mes remerciements anticipés, veuillez agréer, cher 
monsieur Magnard, l’assurance de mes meilleurs sentiments. 

ADELINA PATTI-NICOLINI. 

The purport of this letter is not very obvious, for, accord- 
ing to another Parisian journal, the management of the Opéra 
has not specified any number of performances, and the dis- 
claimer is therefore uncalled for. Moreover, why should the 
letter have been addressed to the newspaper in question, 
rather than to the directors? It is suggested—with what 
truth we know not—that the announcement of Madame 
Patti’s appearance has not created the customary enthusiasm, 
and that the ava may perhaps be “ hedging,” so that in the 
‘case of a gieater success than is at present anticipated, she 
may prolong her engagement. 

It is stated that Alessandro Ademello, the well-known 
musical antiquarian, has recently discovered the manuscript 
of a dramatic composition of Gluck, the very existence of 
which has not, till the present, been known. We gather that 
it was written on the occasion of a marriage in a dis- 
tinguished Italian household. 

The discovery, if such has indeed been made, has come 
at an opportune moment, for interest in the composer of 
“Tphigénie” will have received a fresh stimulus from the 
recently announced decision of the Viennese Municipal 
Council to transfer his remains from the cemetery at Matz- 
leinsdorf to the central cemetery of the Austrian capital, 
where, as in the cases of Beethoven and Schubert, a monu- 
ment will be erected to his memory. It is not quite apparent 
that the same excuse exists in the present instance for this 
sacrilege which, to some extent, justified the disturbance 
of the graves of the more modern composers, At any rate, 
the Viennese council take little heed of “my Shakespeare’s 
curse.” 

The new number of “ The Meister,” the quarterly journal 
of the Wagner Society, just issued, completes the first volume 
of this interesting publication, the paper and type alone of 
which should secure it a home on the shelves of every book- 
lover. The masterly analysis of Parsifal, by Mr. W. A. Ellis, 


pamphlet, “ Art and Revolution,” here reach their conclusion. 
There is a capital account of the Bayreuth performances, and 
Messrs. H. Knight and Jesse Shepard contribute two short, but 
well-written, specimens of poetical prose on the subject of 
the “Flying Dutchman ” 





A story which, whatever its truth, is at least romantic, is 
being told of Wagner's “ first love,” who, it appears, was the 
harpist, Marie Lehmann, mother of the well-known, singer, 
Lilli Lehmann, and who was engaged in the orchestra of the 
Magdebourg Theatre, of which Wagner was then the con- 
ductor. So entirely was Wagner's being concentrated on his 
charmer, that, during a performance of Rossini’s “Otello,” 
he overlooked a “cut” that should have been made in the 
score, and for some seconds a catastrophe was imminent. This 
was averted, however, by the promptness of Marie Lehmann 
herself, who, perceiving the danger, cried vigorously to ‘the 
amorous conductor, “ Weiter!” (further on). This, too, was 
nearly productive of serious consequences, for some of the 
_ audience, catching the exclamation imperfectly, imagined that 
| it was “ Feuer!” (fire!), and a panic was, for some moments, 
imminent. Such are the dangers attendant upon love in the 
_ orchestra. It will be interesting to know how far: this latest 
_ addition to what would be called by some the Wagnerian 
| Mythology is authentic. 














NOVEMBER 24, 1288.] 


THE MUSICAL WORLD. 393 








Not less interesting than this, but more authentic, is the 
account of some valuable autographs of the master which 


have been added during the last few months to the Wagner | 
Museum, founded by Herr Oesterlein at Vienna. These include | 


no less than 65 letters, hitherto unpublished, some autographs 
of the eccentric monarch, Louis II., and copies of 89 letters 
written by Wagner, from Zurich, to his friend Theodor Uhlig, 
between the years 1849-1853. The authenticity of these is 
vouched for by the daughter of Uhlig, who now resides at 
Dresden, and the originals were purchased two years ago from 
Madame Cosima Wagner for 59co marks. 

The death of M. Antoine de Choudens removes an inter- 
esting personality from the French world of music. M. de 
Choudens, who was a grandson of Pacini, began life as a 
night-clerk in the Post-office, but afterwards commenced 
business as a music-publisher. While he was still unknown, 
he was induced by M. Carvalho to buy the score of Gounod's 


“ Faust,’ a transaction which laid the foundations of his for- | 


tune. He had since then been instrumental in producing 
works of high merit, amongst them being other compositions 


of Gounod, as well as some by Berlioz and Reyer. The cause | 


of French art owes much to the deceased gentlernan, who 
leaves behind him two sons, imbued with their father’s spirit, 
and who, it may be hoped, will prove able to carry on the 
work thus begun. 





A performance of Gounod’s “ Redemption” is announced 
to take place at the Regent’s Park Baptist Chapel, on 
December 5, under the conductorship of Mr. J. L. Phillips. 
The soloists include Miss Alice Whitacre, Mr. Hirwen Jones, 
and Mr. Frederic King. Such commendable enterprise 
deserves all the success which should always wait on courage 
and earnestness. 





The St. Andrew’s Scotch ballad concert will take place on 
Friday next at St. James’s Hall, when the Glasgow Select 
Choir, under Mr. J. Millar Craig, will sing, and a new part- 
song, written expressly for the occasion by Dr. Mackenzie, 
entitled “ Bonnie Bell,” will be introduced. The programme 
is unusually attractive. 


Messrs. German Reed and Corney Grain will produce, 


on Monday Evening next, a new piece entitled “ The Bo’sun’s | 


Mate,” written by Walter Browne, the music by Alfred J. 
Caldicott. 


Mr. A. Goring Thomas will publish before Christmas, 
through Messrs. J. B. Cramer and Co.,an album of twelve new 
English songs, (ten solos and two duets), each separately 
dedicated to a well-known singer. The words throughout 
are by Mr. Harold Boulton, co-editor of “Songs of the 
North.” 

The attention of amateurs may be called to the concert 
which will take place on Thursday next at the Assembly 
Rooms, Putney, in aid of the Royal Hospital for Incurables, 
when Miss Helen D’Alton, Signor Mhanes, Miss Freda 
Marsden, and Miss Genevieve Ward will, amongst others, 
take part. Madame Essipoff and Mr. Ralph Stuart an- 
nounce pianoforte recitals, to take place, the first at St. 
ames’s Hall on Thursday, the second at Princes’ Hall, on 

ednesday next. 

It is not for us to express an opinion on the case of the 
Russian artists who have been recently performing in London, 
but it is permissible to recognise the generosity of those who 
have interested themselves in the welfare of the troupe—more 
famous in their destitution than in their comparative prosperity 


_ at the house of a well-known lady sculptor. The prizes drawn 
| for were three pictures, two from the easel of Professor Rich- 
mond, and one by Professor Legros. Two hundred tickets 
| were taken at two shillings a-piece—a result, doubtless, grate- 
| ful to the Slavonic minstrels. An amusing feature of the lot- 
| tery was the fact that Professor Richmond, who had subscribed 
for one ticket, drew one of his own pictures! 





The title of the new opera on which Rubinstein is at 
present occupied is “Goriuscka,” and the libretto is drawn 
from a work by the Russian poet, Awerkiew. The opera will 
probably be produced during the present season at the 
Imperial Theatre of St. Petersburg. 








BRAHMS’S NEW GIPSY SONGS. 


It has repeatedly happened that just at this particular period 
of the year Brahms has burst upon the world with a new com- 
| position—the work of the preceding summer, or it may be of 
| some previous summer ; for, it has never been his wont to 
print his compositions before the ink is thoroughly dry. This 
| he has done again now, but this time it is not a symphony or 
a couple of overtures that he has given us, but something much 
less pretentious, though none the less welcome, viz., a set of 
eleven songs, entitled “ Zigeuner-lieder ” (““ Gipsy-songs”), for 
four voices, with pianoforte accompaniment (Op. 103). This 
new work may, therefore, not improperly be regarded as a 
sequel to his two sets of “ Liebeslieder-Walzer” (“ Love-song 
Waltzes,” )Op. 52 and 65, which, since their introduction at the 
Popular Concerts in 1877, have attained a wide and decided 
popularity. In common with them, Love is the prevailing theme 
of these new “Gipsy-songs” or Gipsy Love-songs, as they might 
have been entitled. Objection might therefore fairly be taken 
to the fact that Brahms, disregarding all sense of dramatic pro- 
priety, has set a series of love-songs for several voices, which 
might more suitably, from a dramatic point of view, be sung 
byasingle voice. But, with the precedent before us of such 
eminent English composers as Barnby and Sullivan having 
set such tender lullabies as“ Sweet and low,” and bs O, hush 
thee, my-baby,” as choral part-songs, and of having been 
applauded for so doing by the unthinking among a public 
who care more for sound than for sense, who will complain ? 
The composer who sets himself the task of writing a long 
series of songs (there are eighteen in the first set, and fourteen 
| in the second set of the “Liebeslieder Walzer,” in the same 
| tempo and rhythm, especially when that is waltz-rhythm, runs 
a great risk of becoming monotonous, and it is only by ex- 
treme ingenuity that to a great extent Brahms has escaped 
this in his “ Liebeslieder Walzer.” He has run the same risk 
in the “ Gipsy songs,” all of which, after the manner of Hun- 
garian Csardas, are in 2-4 time. But the pace, instead of being 
almost uniform throughout, as in the “ Liebeslieder,” here 
ranges from andantino to allegro molto, and variety is further 
obtained by the frequent employment of three-bar and other 

irregular rhythms. On this account, though less in their 
extent, they will probably be preferred to the “ Liebes- 
lieder.” 

In the absence of any definite information, the surmise 
may be ventured on that these Gipsy Songs owe their entitle- 
ment more to the text, a German translation from the Hun- 

| garian of Hugo Conrat, than to the music. An examination 
| of this seems to afford internal evidence that, unlike Brahms’s 
' Hungarian Dances, which are but clever transcriptions of 
existing national tunes (some of them by his contemporaries) 
from the orchestra to the pianoforte, these Gipsy Songs are 
| not to be regarded as adaptations of folk-songs, but as original 
compositions—in fact as pure Brahms, and Brahms in his m o 
genial mood. This argument seems to be horne out, at least in 





and who held a lottery for their benefit on Tuesday evening the melodies, by the almost entire absence of such Gipsyisms 
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as augmented seconds and augmented ‘fourths, phrases ad/a 
Zoppa (1. e. phrases of three notes, of which the first and third 
are half the value of the second), luxuriant /toriture, and 
certain stereotyped closes strongly characteristic of Hungarian 
music. On the other hand the Czimbalom, z. e. the Cimbal or 
Dulcimer, the national instrument of Hungary, is often-cleverly 
imitated in the accompaniment. This freedom from mannerism 
is much in their favour, for, fresh as the Hungarian style 
seemed when it was first brought into broad daylight by Liszt, 
Joachim, and Brahms, the use of foreign modes, whether Hun- 
garian, Irish, or Scotch, has of late years attained an undue 
importance. 

It is satisfactory to find that Mr. S. Arthur Chappell has 
not been behindhand in acquiring so pleasing and important 
a novelty, and that these new “Gipsy Songs” are down for 


performance at the Popular Concerts of Monday the 26th’ 





inst., and of Saturday, the 1st prox. With so competent a | 
vecal quartet as Mrs. Henschel, Miss Lena Little, Mr. Shakes- | 


peare and Mr. Henschel, and with Miss Fanny Davies as 
accompanist, full justice will certainly be done to them. 
C. A. B. 








WAGNER SOCIEY. 

The annual general meeting of the London branch of this society 
was held on Thursday, November 15, at Trinity College, Mr. W. 
Ashton Ellis in the chair. The business was for the most part of a 
formal character, such as passing the balance-sheet, electing the 
committee for the coming year, &c., but the evening was marked 
by an interesting discussion on the general relations of the Wagner 
Society to the outside world and of the branch to the. parent 
society. 


The balance-sheet “showed that subscriptions of 10s. each 


had been received from 287 members, and that donations to the | 
| caused the idea that her voluntary seclusion in the quiet garden rose 
| from the desire for rest of one who has lived and struggled in the 
| world, rather than the simple and ignorant Content of one who has 


parent society from the same source amounted to £28 14s., a 
‘very flourishing condition of affairs. Needless to say, the balance- 
sheet was passed unanimously. 

The hon. secretary, Mr. Julius Cyriax, then announced the loss 
which the board had sustained in the lamented death of Mr. 
Walter Bache, a most active member of the committee, and that the 
retiring committee proposed Mr. Louis N. Parker to fill the vacancy 
thereby caused. The chairman then put it to the meeting that 
the retiring committee, consisting of Messrs. Avigdor L. Brinstingl, 
Julius Cyriax, hon. secretary, Edward Dannreuther, Charles Dowdes- 
well, hon. secretary, William Ashton Ellis, Alfred Forman, . T. 
Henry Frood, H. F. Frost, A. J. Hipkins, Edgar F. Jacques, 
B. L. Mosely, Hubert Parry, Ferdinand Praeger, William Shake- 
speare, J. Shedlock, be re-elected, and that Mr. Parker be also 
elected to the committee. This resolution was adopted unani- 
mously. 

The chairman then proposed that the annual subscriptionSbe 
raised from 1os. to #1 1s., which latter sum should include the 
annual subscription to “The Meister.” He pointed out that all the 
well-known literary and artistic societies had fixed their subscription 
at one guinea, and that, though a few of the present members might 
perhaps drop off, onthe other hand an accession of strength might 
be expected from the side of those who preferred to pay such 
subscriptions through their banker, a method to which a subscrip- 
tion below one pound did not readily lend itself. He also pressed 
upon the meeting the argument that with a larger income the 
society .could undertake more extended operations in the way of 
public: performances of Wagner’s music. This motion was spoken 
to by Messrs. Bringstingl, Mosely, Vogt, Armbruster, and Cyriax; a!] 
of whom were, on various grounds, in favour of the resolution, which 
was finally adopted unanimously. 

Mr. Cyriax announced the intention of the Branch to give the 
customary lectures, and one, if not two, conversaziones, and also 
that, provided a sum of £2,500 could be guaranteed, six perform- 
ance of ‘“‘ Tristan und Isolde” would be given for the Society by the 
best German artists. We trust that lovers of this masterpiece will 
enable the society, to carry out the scheme. 

Mr. Mosely then proposed a vote of thanks to the Hon. Secs., 
Mr. J. Cyriax and Mr. C. Dowdeswell, for their untiring energy, and 
Mr. Cyriax responded in his usual genial manner, 








Mr. Mosely subsequently proposed a vote of thanks to the chair- 
man, noting the satisfactory way in which the journal “ The Meister 
was conducted, and a vote of thanks to the artists who had given 
their gratuitous services at the conversazione last June. . 

Mr. Ellis (the chairman), in returning thanks, said that it gave 
him great pleasure to state that the subscription list to “The 
Meister” had reached 300 but that it still needed a considerable 
accession of subscriptions in order to place it on a perfectly sound 
financial basis, and that his aim had been, and would continue to be, to 


| make the journal an exponent of the deeper meaning of Wagner's art 


work, and a vehicle for the diffusion of the master’s philosophy. Mr. 
Armbruster thanked .he meeting for its compliment to the artists, and 
trusted that, on future occasions, a larger orchestra and a larger hall 
might be at their disposal. 





STAGE MARGUERITES. 


A recent number of the “San Francisco Argonaut” contains an 
interesting article on “Stage Marguerites,” in which the various cre- 
ations of the most famous modern prime donne are analysed and 


| contrasted. Of Madame Nilsson’s conception of the character, the 


writer says :—-“ Six years ago—during the first season at the Metro- 
politan Opera House in New York, Campanini’s last season before 


' an audience even then growing restive under his failing voice—I 


' heard Nilsson as ‘ Marguerite.’ 





To me she always seemed the 
chilliest, the most austere of religious devotees. How ‘ Faust’ ever 
summoned courage to address this self-contained, lofty woman was 
a matter of perpetual wonder. How such a woman ever came to 
listen to such a man was more incongruous still. ‘This impression 
of-stately reserve, of immovable self-poise, was heightened by her 
appearance. She looked a grand, tranquil, queenly creature, with a 
placid, severe nature, cold, friendly eyes, a splendid carriage, a 
majestic tread. She was not particularly youthful, which may have 


never awakened to any life outside her garden’s sheltering walls. 
Nilsson’s ‘Marguerite’ was not the unopened bud that* Gounod 
meant her to be, but a full-blown rose. High-thinking, piety, 
nobility—all these were hers ; but not the youth, the artlessness, the 
tenderness of the true ‘ Marguerite.’ ” 

The following criticisms are passed on Madame Patti’s “ Mar- 
guerite ” :—“ Patti’s ‘ Marguerite” has its crowd of admirers. Vocally, 
of course, it is perfection. Histrionically, it is the exact antithesis 
of Nilsson’s. It is assuredly a pretty, youthful, dainty personation ; 
but it is decidedly piquant and coquettish. Patti is nothing. if not 
coquettish. If she had had no voice at all, she would have been a 
jewel on the opera-bouffe stage. She has just that witchery, that 
reckless diadblerie, which goes with short. skirts. and side-glances, 
dancing steps, and a mincing walk on high heels. Patti's ‘ Rosina’ 
is the most deliciously piquant creature in the world, She has just 
that spice of the devil which gives her a raey flavour such as celery 
gives to the canvas-back. This piquant view runs through all Patti’s 
performances. It is, even in her ‘ Marguerite,’ subdued, but still 
there. Her ‘Marguerite’ is charming, innocently guy, and French. 
She leaves on one the impression that she is like the young girls one 
reads of in those rare decent French novels, who are mewed up in 
lonely chateaux, cut off from the world, and longing to escape to see 
life. She is always, figuratively syeaking, in a tiptoe attitude, peer- 
ing over the sheltering world at the outside world. There is a 
twinkling, sparkling vitality about her, a bubbling irrepressible buoy- 
ancy. She is the kind who enjoys ‘a good time,’ and rarely feels a 
deep affection. She is-happy to amuse herself with ‘Siebel’; but if 
some one better than ‘Siebel’ would only come! When the some 
one better than ‘Siebel’ does come, see how the poor village lover 
goes to the wall. He is cast aside, even as his bouquet is when his 
idol sees ‘Faust’s’ diamonds. The very meeting is characteristic ; 
the prim, dimpling demureness of her answer to ‘ Faust’s’ saluta- 
tion : her little tripping walk up the stage, her half-affected start at 
the sight of ‘ Mephi-topheles,’ all suggest the coquette in embryo, 
Patti always seems to have studied ‘ Marguerite’ in scenes rather 
than taken her ex d/oc. In the last act-she is magnificent, - her 
despair and sudden exaltation in the prayer syperb—but out of har- 
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mony with her birdlike lightsomeness in the first scenes. It is like 
two different women.” 

The ideal Marguerite, according to the writer, would be obtained 
by a combination of the good points of Gerster and Lehmann, though 
Gerster’s is praised as the most artistic interpretation ever given 1n 
America “ Perhaps her nature—the meditative, romantic nature of 
the German—helped her. Her ‘ Marguerite’ seems to have roun- 
ded out and taken shape from Gounod’s music. It is the crystal- 
lisation of the music assigned by the author to his heroine. Her con- 
ception of the part comes midway between Nilsson’s and Patti’s. It 
has neither the cold severity of the one nor the flippant gaiety of the 
other. She is young, intense, ignorant. Her solitary life, alone with 
* Martha’ in the shady garden, has developed the romantic side of 
her nature. She is steeped in long day dreams, and spends musing 
hours over her busy wheel. She is perfectly happy, having known no 
other life ; in her pious exercises, her friendship for ‘Siebel,’ her love 
for ‘ Valentine.’ Her existence is cloistral, brightened by iridescent 
day-dreams, exalted by religious fervour when ‘ Faust’ makes his first 
appearance.” 

* All the prima donnas made an attempt to infuse into the song of 
‘The King of Thule,’ the dreamy and absent expression of one lost 
in thought. Their success was not remarkable. Nilsson used to 
sing it as though half asleep; Patti, sparkling; even Gerster pro- 
duced but a vague impression of engrossed reverie. Lehmann 
alone made its meaning perfectly intelligible. Her rapt expression, 
her soft, dawning smile, her vacantly staring eyes, the slow subsidence 
of the wheel’s revolutions, the hands dropped idle and motionless in 
her lap, the peculiar lack of expression in her singing, the incongruity 
of her happy smile, and the melancholy tenderness of the song, told 
of the absorbed interest with which her thoughts dwelt upon the gal- 
lant stranger. 

“Tn the garden scene Lehmann was the only ‘ Marguerite’ I ever 
saw who inade any resistance against ‘ l'aust’s’ attempted love-making. 
All the others take to it as naturally as possible. After the game of 
hide-and-seek, where they flit through the garden in the dusk round 
the potted shrubs, ‘ Marguerite’ is quite willing to sit down ona bench 
and listen to the most melodious vows in the world. Lehmann’s act- 
ing in this scene was a dramatic triumph.” 


Correspondence. 


TO THE EDITOR OF “ THE MUSICAL WORLD.” 

Dar Sir,—If the remarks in the “ Musical World” of this day 
(p. $76) anent Peter Cornelius’s “ Barber of Bagdad,” are, as I pre- 
sume, based upon Dr. Ed. Hanslick’s ‘“ Musikalisches aus Miin- 
chen,” your paragraphist must have wofully misread that “ worthy 
person’s” (!) observations in this matter. So far from placing the 
‘: Barber” far above Wagner's ‘* Meistersinger,” that eminent critic 
starts by saying: ‘‘ ‘The Barber of Bagdad’ might appropriately be 
called a ¢imid precursor of the ‘ Meistersinger.’ But the precursor 
was knocked downstairs and only later on brought to light again 
through the porta’ opened wide by the “ Meistersinger.” 

The article (of which I can send you a complete translation, if 
considered of interest for your paper) continues in a strain of quali- 
fied praise to the end. Only in the treatment of the comic element 
Dr. Hanslick finds “more naturalness and grace in the ‘ Barber’ 
than in Wagner’s, whose comedy is nearly always (not a/ways) forced, 
exaggerated and ponderous.” 

For an extraordinary panegyric of the “Barber,” your readers may 
be referred to Otto Lessmann, the distinguished editor of the Berlin 
“ Allgemeine Musik-Zeitung.” 





Yours truly, 
J.B.K. 


TO THE EDITOR OF THE ‘‘ MUSICAL WORLD,” 

Sir,—Will you allow me to correct an error into which your 
Manchester correspondent has fallen in his notice of Berlioz’s 
“ Faust ”last week. Mr. Henschell sang the part of Mephistopheles on 
its first production, and for several seasons both in and out of 
Manchester, until his departure for America. 

A REGULAR ATTENDER AT HALLE’s Concerts. 
Manchester, November 20, 1888. 








MUSICAL CRITICS. 


We appear to be on the eve of a crusade against newspaper 
musical criticism. Dr. Stanford in the “ Fortnightly”; Mr. Marshall 
Hall in “School”; the editor of the “ Hastings Observer”; and a 
wziter who in a monthly musical contemporary signs himself “ B flat,” 
have each taken a brief against the poor musical critic, and with more 
or less energy and success “shown him up.” Nothing now-a-days is 
sacred! In the realms of literature, of course, the piping treble of 
adverse criticism has always been accompanied by a drone bass of 
displeasure, which, upon occasion, has risen into such prominence as 
effectually to silence all other notes whatsoever. Pope and Byron, 
for instance, furnish striking examples of such retaliation. But in 
England the musical critic has, until quite lately, been accustomed to 
have it all his own way. No one knew or cared enough about the 
subject to dispute opinions invested with all the authority of type and 
printer's ink ; and besides, 40 years ago, the ideal of the critic was far 
higher than that of the average English composer or performer, and 
therefore deservedly carried weight. But for the last twenty years or 
so the English musician has been gradually educating himself. He 
is now an artist and a thinker. ‘The public too, or at least a portion 
of it, knows and cares a great deal about music—not, of course, a 
tenth part of what it ought to know and to care, but still, a great deal 
by comparison with the darkness of thirty years ago. ‘The critic, 
doubtless, has also advanced, but not, we fear it must be confessed, 
at the same pace. 

Really high-class criticism of any kind can, of course, never be 
common, but even such excellence as it might reasonably be 
expected to attain is hardly likely to be fostered by present methods. 
Owing to the popularity of the art, every little paper must needs 
have its musical critic, and as competent men are not to be had 
cheaply, or, indeed, at all, in many parts of the country, it follows 
that a large proportion of that which is called “ musical criticism” is 
utterly worthless and inane. And the worst of it is that the bulk of 
this is so irresistibly comic that the luxury, not only of anger, but 
that even of sorrow is denied us! The case is better, of course, 
when competent musicians are engaged, since technical accuracy at 
least is secured. But this goes a very little way. It by no means 
follows that a good musician must be a good critic. And, accordingly, 
much that is written even by competent musicians is wretchedly narrow, 
while more still is empty and conventional—mere reporting, in fact. 
In London, however, critics are so overworked during the most 
important season of the year that until better counsels (and better 
pay) prevail, we cannot expect much improvement. A. few of our 
leading journals, metropolitan and provincial, are, and have long 
been, represented by musicians whose knowledge, critical acumen 
and candour, no one whose opinion is worth having will refuse 
to recognise; but when this is fully acknowledged we need not 
scruple to confess that newspaper criticism, as a whole, has xof kept 
paee with the musical culture of our time. 


Wert Week's Concerts. 


SATURDAY (THIS DAY) NOVEMBER 24. 
P.M. 
Saturday Popular Concert ..+..esseccerseceeceeseereeceeeeeeee « St. James’s Hall 3 
Crystal Palace Comcert.........:.c..ccsccsavececcssonceeseccsrncpeeees Crystal Palace 3 


MONDAY, 26. 


Monday Popular Concert.......+.. St. James’s Hall 8.30 


Mr. Alfred Greenwood’s Concert ..........c00e ceecceceeeeeees Portman Rooms 8 
TUESDAY, 27. 

Second Symphony Concett ......-...-.-s-000 ce sseeeeceeeee eee St. James's Hall 8.30 
Mr. Isidore de Lara’s Vocal Recital.............ccceecescceecaees Steinway Hall 8.30 
WEDNESDAY, 28. 

First Morning Ballad Concert sse-seese - seeeee e+ cee eeess St. James's Hall 8 
Mr. Ralph Stuart’s Pianolorte Recital ..........6606 eeeeee Royal Albe:t Hall 8 
THURSDAY, 29. 
The Heckmann ()uartet Concert ........cccccseseeerereeceneeeediees Princes’ Hall 8 
Madame Essipofi's Recital ...........,:sscecccceseccreceqncegsoes eve Steinway Hall 3 
Concert in aid of Hospital for Incvrables .........2 Assembly Rooms, Putney 8 
Mr. Frederic Penna’s Vocal Recital ........-...cesecc06 cesses Steinway Hall 8 
Mi, Sco: Ss. GOmeeat inice siastccwessa crv pecsececte -jnnsgetes one Princes’ Hall 3 
FRIDAY, 30. 
Seotels Festival i /.disic co csvseiaestdls tt ieaded ded saddepdebdes St. James’s Hall 8 


Miss Hendon: Warde’s Concert... 1... ssecceceesessescceceessereeSteinway Hall 8.30 
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SPECIAL NOTICE. 





Advertisements of Concerts, &c., urtll be received up to 
4 p.m. on Thursdays, if addressed to the Manager, 138a, 
Strand, W.C. “The Musical World” ts the recognised | 
medium for advertising London, Suburban, and Provincial | 
Concerts, and has no other address whatever for the reception | 


| 
| 
| 


of communications. 


Publishers Announcements—contenuea. 








IMS REEVES: HIS LIFE. By Himself. 
— 
Ready Oct. 8, at all Libraries and Bookstalls, Fas 


— REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 





Ios. 6d. 
London: Simpkin, Marshall, and Co., and London Music Publishi Com- 
pany (Limited), 54, Great Marlborough Street, W 
Positively Ready Oct. 8, 
Gs REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 
Ios. 6d. 
London Music Publishing Company (Limited), 54, Great Marlborough Street, W. 








Knighthood of the Legion of Honour, 1878. Knight Commander of Villa 
Viraga, 1883. Gold Medals at the principal International Exhibitions, 


~~ JOHN BRINSMEAD & SONS’ 


I PRIGHT IRON GRAND PIANOFORTES combine the Ejegance and | 
Convenienc: of the CorTAGE with the perfection of Touch, Tone, and 
Durability-of the Hor1zonTAL GRAND. Prices from 40 Guineas upwards. 
JOHN BRINSMEAD anv SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMoRE STREET, LONDON, W. Lists free. 


THE “EMPRESS” PIANOS 


RE the best value in the market. Workmanship cannot be 
surpassed. Touch and tone unequalled. Professors aud others are invited 

to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ 
guarantee with every instrument. Messrs. Chudleigh Bros , 140, Strand, London, 








8 gente dteenchaid MADE EASY for 2/6, by using the 
SYMMETRICAL DRESS PATTERN. Lessons in Dress Cutting till 
perfect, £2 2s. inclusive.—Write, Miss HEMMENs, 19, Queen Street, Bryanston 


Square, London, W. 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis at the above address, daily, between the hours of 11 and 3, or by lettex 





VIOLIN TUTOR. 
RACTICAL VIOLIN SCHOOL, for Home Students. 
A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 7a. 


' “Can be heartily recommended to students who wish to 


»” 


lay a solid foundation for good and artistic playing.”— 


Musical Standard. a 
London: L. UpcoTT GILL, 170, Strand, W.C. 
O COMPOSERS,— RIDGEWAY and CO., Music Publishers, 
10, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. IMrorTant.—Composers* 
Works included in Catalogue and introduced without extra charge. 


THD ART OF SINGING. 











New Edition, Revised and Improved, of 


A CCURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


if By T. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the yoices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 
cessful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & CO, (late JuLtien), 5, Vigo Street; and of the Author, at his 
residence, 27, Harley Street, W. 





i gy RIGHT HON. LORD KNUTSFORD, G.C.M.G. 

Engravings from the original Pertrait of Lord Knutsford, by J. F. Acret. 
are now being issued. Steel Line Engraving, by Harold Bourne.  Artist’s proof, 
£1 1s., Enfield House Studio, Windmill Hill, Hampstead. 


Musical World Portraits, 
Mr. F. BARRINGTON FOOTE. 
Miss AMY FLORENCE. 
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y= PART SONGS FOR B.A.T. 
i By W. W. PEARSON. 


Tis Morn ! (Edwin Oxenford) sae she 3d. 
The Oyster Dredgers as ies ¥ + Kes 2d. 
Welcome, young Spring... se aes a ove 2d. 
Off to Sea (Edward Oxenford)... = es aS, 4d, 
HUMOROUS PART SONGS, 
Three Doughtie Men (30th thousand)... as ae 3d. 
Three Children Sliding (6th thousand) ... Fic a 3d. 
A Ryghte Merrie Geste ... oa an a5 ae 4d. 
The Snow-white Doe (iust published) ... = Bs 4d. 
Ben Bowlegs (Edward Oxenford) ce . as 3d. 


The Carrion Crow ... see ine e ane aos 3 
London: NOVELLO, EWER & CO., 1, Berners Street, WW. 





NEW LEGITIMATE TEACHING METHOD. 


GILHAM’S KEYBOARD INSTRUCTOR. 


Patented througheut the World. Price 2/6. Post Free 2/9. 


HOW TO PLAY THE 
PIANO, ORGAN, OR HARMONIUM, 


In the shortest time and easiest and simplest manner. 


WALTER SCOTT, 24, Warwick Lane, Lonpon. 
AND FELLING, NEWCASTLE-ON-TYNE, ENGLAND. 











THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘“ ELCCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY. 
Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse 
ness, Sore Throat, ard other derangements of the Breathing Tubes. 

‘* The section on the Voice is well considered and trustwoithy, based asit is 
on the writings of authorities on the question of the Hygiene of thé Vocal 
Organs.” —STAGE. 

** The Book covtains many vaiuable hints in regard to Voice and Gesture,”— 
Voice New York). 

Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49, 
Torrington Square, WC. 


IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELeEyY, Bart, M,A., Mus. Doc, and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PLANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusicaL ForM WITH ‘THE 
ORDINARY PIANOFORTE PRACTICE, 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, bu’ we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantes: that has yet been laid before any 
pianoforte student.” 

Academy.—* A knowledge of form is imparted ‘in simple and pleasant Jan~ 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music,” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—'‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘ No more valuable“ work of the kind is in 
existence.” 

W. SWANN SONNENSCHEIN and CO., PATERNOSTER SQuARE; 
And all Book and Music Sellers. 
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(From a Photograph by Whitlock, Birmingham) 


MR. EBENEZER PROUT. 


In 1854 he graduated B.A. 
at London University, studied the pianoforte under Mr. Charles K. Salaman, and was organist of Union Chapel, Islington, 


Mk. EBENEZER PROUT was born at Oundle, Northamptonshire, on the 1st of March, 1335. 


Editor of the “Monthly Musical Record” from its commencement in 1871 to 1874, he then became 
He was professor of Harmony and Composition 


from 1861 to 1873. 
musical critic to the “ Academy,” and, subsequently to the “ Atheneum.” 
at the National Training School for Music, and holcs a similar position now at the Royal Academy and Guildhall School 
Mr. Prout’s compositions are too numerous for tabulation here. His earliest successes were a string quartet, which gained 
the first prize of the Society of British Musicians, in 1362, and a pianoforte quartet to which a similar honour was awarded in 
1865. Among his later works may be mentioned Concertos for organ and orchestra, the cantatas “ Hereward” and “ Alfred,” 
‘The Red Cross Knight,” “Queen Aimée” (for female voices—in the press) ; four Symphonies, three of which are still in 
MS. ; an Orchestral Suite in D; “Love and Taxation,” a comic opera in three acts; an overture to “ Twelfth Night,” 
and a number of quartets, trios, duets, and solos for various instruments, and for voices. In 1876, Mr. Prout contributed a 
primer on Instrumentation to the excellent series issued by Messrs. Novello. This has been translated and published in 
Germany. As conductor of the Borough of Hackney Choral Society, Mr. Prout is a prominent figure of London musical 


life, to the health and activity of which he has largely contributed. 




















whicn is practically, though not literally, “ eternal;” and the longevity 
of a work depends entirely upon the proportion which these ele.nents 
of its constitution bear to one another. Now the forms of Handel’s 
day are dead, and those of his works in which these preponderate 
| are in consequence dead also. _ But the pathos and sublimity of the 
| Messiah,” the dramatic intensity of ‘‘Samson,’ the wealth of 


Concerts. 


HACKNEY CHORAL SOCIETY. 





Handel's “ Joshua,” given on Monday evening at the Shoreditch 


London since 1847. But the causes which have led to the neglect of 


this fine work are not far to seek. All good music is a compound of 
two elements—a form which is transient, and an indwelling spirit 








Town Hall, under the direction of Mr. Prout, had not been heard in | 


| splendours of Handel’s genius. 


picturesque suggestion in “ Acis and Galatea,’ the tuneful beauty of 
“ Judas Maccabeeus” have easily succeeded in keeping these works 
alive in spite of much that is in them that is antiquated and formal. 
‘lo these has been confided the task of revealing to posterity the 
** Joshua” too contains many a 
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mighty—many a beautiful page, but it cannot be said to represent, in 
such marked degree as the masterpieces just named, any special 
characteristic of its giant author. And when we take into considera- 
tion the immense number of works which, for artistic or commercial 
reasons, are yearly brought to hearing, we carnot be surprised that, 
in the case of music more than a century old, the inexorable law 
which decrees that only the fittest shall survive should come into 
operation. The action of this pitiless condition has consigned 
many a noble work to the comparative oblivion of the shelf. 
“Joshua” has suffered in good company. This renascence will 
perhaps add nothing to Handel’s fame, but it is welcome for all that, 
if only for the sake of choral societies, who will be thankful for 
something new from the pen of an old favourite. The composer is 


seen at his best in the splendid choruses ‘“‘The Lord Commands,” ! 


“The Nations Tremble,” “How soon our towering hopes are 
crossed,” ‘ Hail Mighty Joshua,” and of course the well known “See 
the conquering hero comes,” afterwards transferred to “Judas Macca- 
beeus ;” in the beautiful contralto air “Heroes when with Glory 
burning,” certain phrases of which must certainly have been very 
familiar to Beethoven ; in the airs for bass ‘See the raging flames 
arise,’ and “ Shall I in Mamre’s fertile plains,” and in the popular “O 
had I Jubal’s lyre,” ““O who can tell,” and “ Hark, hark! ’tis. the 
linnet,” for soprano. Many of these have long been familiar to 
amateurs, who will not, perhaps, be sorry to renew acquaintance 


' tal; that of the delicious “ Ballet Music” from ‘ Rosamunde” was 
little inferior ; and a veritable triumph was achieved in four charmin 


pieces by Grieg from the music to ‘‘ Peer Gynt.” These dainty and 
expressive trifles, which will assuredly be often heard, are orchestra- 
ted with consummate skill and taste ; and Mr. Henschel and his army 
entered heart and soul into the picturesque imaginings of the com- 
poser. Of these pieces we prefer the 2nd, an elegy, and the 4th, a 
highly-coloured and barbaric piece of writing entitled “Inthe Hall of 
the Mountain King.” At the next concert on Tuesday, Miss Fanny 
Davies will play Mozart’s D minor concerto ; the Symphony will be 
Brahms in.F, No. 3; and the music to a Ritterballet by Beethoven 
will be heard for the first time in England. 


SATURDAY POPULAR CONCERTS. 
St. James’s Hall was filled in every part last Saturday for the 


first morning concert of the series. | Mendelssohn’s posthumous 
quintet in B flat headed the programme, the performers being Ma- 


+ dame Neruda (for this, it appears, is the name under which Lady 


with them under the conditions intended by the composer. The per- | 


formance, to all concerned, was evidently a labour of love, made 
lighter still by the warm appreciation of an audience which crowded 
every part of the hall, and yearned, on more than one occasion, very 
audibly, for an encore. The salutary rule which here forbids such 
irregularities was not however infringed, and the concert finished in 
reasonable time. ‘“‘ Joshua,” in addition to other qualities, has some 
very practical merits: it is not too long, itsinterest is cumulative, and 
each of the soloists is provided with admirable opportunities for vocal 
display. Full advantage was taken of these on Morday by Miss 
Annie Marriott, Miss Hilda Wilson, Mr. Brereton, and Mr. James 
Gawthrop, who, as Joshua, showed considerable declamatory power, 
and was more than respectable in the florid and difficult music of 
which the part largely consists. 


LONDON SYMPHONY CONCERTS 
There were a few empty seats in St. James’s Hall on Tuesday, 

butit would not have been surprising had there been many, for Madame 
Patti’s concert took place on the same evening. Crowds are still at- 
tracted rather by vocal than by instrumental performances, by great 
artists rather than by great works ; and Mr. Henschel relied, for his 
ypening concert, solely on the latter. He commenced with Wagner’s 
‘““ \ Faust overture,” that noble work which expresses with almost 
antique grandeur, power of concentration and restraint, the mood 
embodied in these lines from Goethe’s poem prefixed to it as a 
“motto” : 

The God who in my breast abides, 

Through all its depths can stir my soul ; 

Yet can he not, what lies without, control, 

And thus my life as by a load opprest, 

I long for death, existence I detest.* 
Though originally intended as the first movement of a ‘ Faust’ Sym- 
phony, this overture is the immediate outcome of Wagner's own de- 
spair in 1840 when, obscure and friendless in Paris, he began to realise 
the contrast between his own position and the hopes which anima- 
ted him ; between the actual and that ideal which, as his writings at 
that period prove, had already dimly presented itself to his imagina- 
tion. Itis much to be regretted that Wagner never completed his 
design, especially when success and the purifying influence of life’s 
experience, placing him in accord with the calmer air that breathes 
through Goethe’s “Second Faust,” would have made an equally subjec- 
tive embodiment of the ending easy. The work was finely played, more 
sympathetically than Beethoven’s Symphony in A which followed. 
‘This was accorded a rendering in which, while gradations of tone 
were admirably cared for, those of speed were all but ignored. An 
almost military inflexibility robbed the work of that tenderness which 
in everything of Beethoven’s is so conspicuous a feature, The won- 
derful Trio of theScherzosuffered mosttrom this rigid time-beating—the 
last movement, naturally, least. The performance of Schumann’s 
beautiful “Overture Scherzo and Finale” was on the other hand capi- 





* Theodore Martin’s translation. 








Hallé intends to be recognised professionally), MM. Ries, Straus, 
Gibson and Piatti. The rendering, save for a slight lack of finish in 
the delicate Andante Scherzando, was all that could be desired, and 
each movement was warmly applauded. 

Sir Charles Hallé chose for his solos Chopin's Nocturne in E 
major, and the Bacarolle. 

The only comparative novelty of the scheme was Brahms’s Piano 
and Violin Sonata in A major, Op. too, played by Sir Charles 
Hallé and Madame Neruda, who introduced it last season. It is the 
gentlest, sweetest, most lovable of all Brahms’s works. Possibly, in 
some moods, the hearer might find something approaching insipidity 
in the simple grace of the first movement, and a too strong flavour 
of Mendelssohn in the finale; but whatever fancies a passing 
mood may. suggest, the musician will assuredly find a place in his 
heart for this sonata, which is as unpretentious as it is beautiful. 
At present, however, it does not seem to have caught the popular 
ear; for the applause (except perhaps after the middle movement) 
was of the enthusiastic, matter-of-course -type. This highly origina. 
middle movement was played in the very spirit, one well may be- 
lieve, in which its author conceived it; the absence of pointed 
phrasing in the zivace “alternative” being especially happy. In- 
deed a more sympathetic reading of the entire work can scarcely 
be imagined. The concert closed with Beethoven’s Pianoforte 
Trio, Op. 70, No. 1. Miss Liza Lehmann sang with marked 
success, an encore for Schubert’s “ Who is Sylvia,” being steadily re- 
sisted. Mr. Frantzen’s accompaniments were, in themselves, a fea- 
ture of interest to the musician. 


MADAME PATTUS FIRST CONCERT. 


That the Albert Hall should be filled to the utmost capacity by a 
crowd eager to welcome Madame Patti back to London, was, in the 
nature of things a foregone conclusion ; and it may safely be said that 
a larger or more enthusiastic audience than that which assembled on 
Tuesday last, has scarcely been seen. If it were not discourteous to 
speak of the flight of time in connection with a lady, it might be said 
that the great diva is one of those whom age cannot wither, and whose 
infinite variety of charm, custom is powerless to stale. Certainly the 
mass of her admirers were unable to find any evidence of JapsIng years 
in her singing. ‘The beauty of her pranissimo, the startling power of 
her sfurzando, and the almost miraculous perfection of her art asa 
whole, were as obvious as ever. In “Qui la voce,” from “I Puritani,” 
and in Handel’s air from “Samson,” “Let the Bright Seraphim,” 
Madame Patti evoked the customary enthusiasm, which—as is also 


. customary—redoubled when, in answer to a veciferous encore for the 


latter air, she appeared to sing ‘“‘ Home, Sweet Home.” Madame 
Patti also joined Madame Patey—who took the place of Madame 
‘Trebelli, not yet recovered from illness—-in the duet ‘* Quis est homo,” 
from Rossini’s “‘Stabat Mater.” The rest of the concert was of a 
miscellanous nature, calling for little remark. Madame Patey sang 
Gluck’s “ Che faro” and Gounod’s “ Quando ate lieta.” Mr. Lloyd 
gave, in his own consummate way, “ Fra poco,” from “Lucia,” and 
Loder's “Wake from thy grave, Giselle;’ and Signor Foli 
was heard in Gounod’s air, “ She alone charmeth my sadness.” The 
orchestra, under the direction of Mr. Ganz, who also accompanied, 
performed various works, such as the “ Euryanthe ” overture and the 
Allegro from Schubert’s ‘“‘ Unfinished ” Symphony. 


» 
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ROYAL COLLEGE OF MUSIC. 


The most important items at the 77th “College Concert” were 
the Trio in C minor of Mendelssohn, and Beethoven’s string quartet 
in the same key. Both works, so eminently typical of their com- 


posers’ genius, need, for entirely satisfactory interpretations, artists of | : ; 
' excellent programme was admirably carried out. 


ripe experience. It is necessary to remember this in criticising the 
efforts of their youthful exponents on this occasion. From a purely 
technical standpoint, the performance left little to be desired, and 
this applies in a marked degree to Miss Osborn’s rendering of the 
piano part of the Trio. She played with exemplary correctness, but 
seemed unable to realise the alternate passion and pathos of her 
beautiful theme. The violinist, Mr. Sutcliffe, distinguished himself 
as usual by pure intonation and graceful bowing (the latter specially 
remarkable in the difficult scherzo of the same work), but he, as yet, 
lacks warmth and breadth of style. His small tone, although of good 
quality, is probably due to an inferior instrument. The intelligent 


SMOKING CONCERT. 


The Criterion Smoking Concert Society gave their second con- 
cert on Monday last. With Mr. Richard Mackway as musical director 
Mr. M. S. Rubinstein as Secretary, Mr. C. Doherty as chairman, and 
Mr. W. Van Noorden as accompanist it is needless to say that an 
Messrs. C Cop- 


| land, A, Martin, Sennett, Varian, Reynolds, C. Collette, 





phrasing and the beautiful tone of the violoncellist, Mr. Squire, deserve | 


high praise. In a selection from Schumann’s Wa/ddscenen, Master 
W. G. Spencer gave promise of the highest future excellence. His 
appreciation of the delicate humour of these charming trifles was, 
considering his extreme youth, quite phenomenal, and his technique 
all but irreproachable. Two songs composed by Thomas Chapman, 
a student, and sung by Miss E. Davies, are very pleasing and uncon- 
ventional, and Miss Ruth Elvidge was more than acceptable in songs 
by Grieg and Dvorak. Miss Stella Chichester was heard in Mendels- 
sohn’s Third Organ Sonata. Miss F. B. Clarke recited with much 
taste and feeling, Adelaide Proctor's “The Faithful Soul,” and Mr. 
William Stephenson played with refinement, Vieuxtemps “ Voix 
intimes ”” No. 3. —_—- 


GUILDHALL SCHOOL OF MUSIC. 


At the City of London School on Saturday last the students of 
the above institution gave an Orchestral Concert, directed by the 
principal, Mr. Weist Hill. The Right Hon. Lord Mayor and Lady 
Mayoress, and the Sheriffs of London of the Middlesex were present 
in state, and her Ladyship presented certificates to the successful 
students. The orchestral items comprised the first movement of 
Beethoven’s C minor symphony; Meyerbeer’s “Struensee,” and 
Auber’s “ Fra_Diavolo” overtures ; and a Largo in D from a suite by 
one of the students, Miss Edith Swepstone, who, to a vein of grace- 
ful and expressive melody, unites a commendable absence of vague- 
ness in the handling of her thematic material. Were the influence 
of Mendelssohn less apparent it would be still better. There are two 
composers of whom young students should beware—Mendelssohn and 
Wagner : antipodes of each other, no doubt, in most respects, but 
alike in this, that their mannerisms are easily caught, and by no 
means easily got rid of. The careful training of the orchestra was 
shown in the precision, balance of tone, and careful attention to 
gradations of speed and power which characterised the rendering of 
all these pieces, that of Meyerbeer’s work in particular being marked 
by an appreciation for rhythmic subleties by no means common. 
Vieuxtemps’ trashy Concerto in E for violin was so well played by 
Miss Jeanne Levine as to induce a wish to hear her in something 
better ; Mr. F. Casano gave a ’cello solo with much taste, and the 
vocal efforts of Miss Annie Swinfen. Miss Amy Sargent, Miss Carrie 
Curnow and Mr. W. H. Wheeler gave evidence of ability and sound 
tuition. ——— 


MISS ROSA KENNEY’S RECITAL. 


A large and appreciative audience was attracted to Steinway 
Hall, on Thursday afternoon, by Miss Rosa Kenney’s dramatic and 
musical recital. Miss Kenny gave an intensely emotional performance 
of “‘Guinivere,” a transcription from Tennyson’s beautiful ‘ Idyll,” 
and has seldom been heard to truer effect than on the present oc- 
casion. Miss Rosa Kenney is to be congratulated upon having mas- 


* tered the unquestionable difficulties attendant upon a subject calling 


forth so many varied feelings. Miss Kenney also shewed her versa- 
tility by reciting the somewhat uninteresting poem “ John Burns of 
Gettysburg” by Bret Harte, and “‘ Aunt Tabitha,” the humour of O. 
W. Holme’s recitation being very subtly displayed. 
plause greeted the actress at the termination of her performances. 
Miss Kenny was supported by Mesdames Edith Wynne, Patrick Bouci- 


Ward, Ben Davies, Le MHay, Snazelle and Mr. Mack- 
way’s celebrated choir of boys appeared. 
HALIFAX. 

The Choral Society gave an excellent rendering of Mendelssohn’s 
“Elijah,” with full orchestra, on Thursday evening, the 15th inst. 
The principal soloists were Madame Clara West, Miss Lottie West, 
Mr. Herbert Haigh, and Mr. Frederic King. Leader, Mr. H. Sedg- 
wick ; Conductor, Mr. W. H. Garland, Mus. Bac. The performance 
throughout was of praiseworthy excellence, and there was a very large 
and appreciative audience. 





MISCELLANEOUS CONCERTS. 


Music Room, Roya. PaviLion, BriGHToN.—Mr. W. M. Quirke’s 
fifth annual concert was given here on Wednesday last, when the 
concert giver was assisted by Mrs. Quirke, Miss Winifred Thacker, 
and Mr. W. C. Hann, as instrumentalists ; and Miss José Sherring- 
ton and Mr. Douglass Lott, as vocalists. Mr. Quirke gave an excel- 


| lent reading of Mendelssohn’s Violin Concerto, and took part with 


his wife in Beethoven’s Sonata for violin and piano in C minor (Op. 
30, No. 2). Not the least interesting feature of the concert was the 


| performance, for the first time in Brighton, of a Trio in C minor for 
piano, violin and violoncello, written by Mr. Ferdinand Praeger. The 





Vociferous ap- | 


chief features of the work are its breadth of melody and boldness of 
harmony ; and, though it belongs essentially, in conception, to the 
tacdern school, it is written in strictly classical form. Another note- 
worthy feature is the care bestowed upon each instrument concerned; 
while each is subordinated to its proper place, it has yet its due 
share of interesting and important work. The Trio, in short, is one 
which may properly be added to the repertoire of chamber music. 
It received admirable interpretation at the hands of Mr. and Mrs. 
Quirke and Mr. W. C. Hann. 

Miss Amy FLORENCE’s CONCERT was given at Steinway Hall on 
Saturday last. The success which has attended Miss Florence on the 
operatic stage evidently follows her to the concert-room. She is the 
possessor of a well trained and agreeable soprano voice and fully de- 
served the favour with which her songs were received. Mr. Iver 
McKay, Mr. Walter Wells and Mr. George Gear, Miss Clarice Willats 
Miss Eliza Thomas and Miss Mabel Smith assisted, and some clever 
recitations were given by Mr. Henry Goddard and Miss Kittie Clare- 
mont. 

HERR Emit Bacn’s Concert.—A concert was given on Wednes- 
day last by Herr Emil Bach at his residence, 12, Kent Terrace, in 
aid of the funds of the parish of S. John’s, Bethnal Green. The 
generous efforts of the concert-giver were well supported by such 
excellent artists as Miss Whitacre, Miss Marie Curran, Mr. Max 
Heinrich, and Mr. Grossmith. Herr Bach himself gave excellent per- 
formances of Chopin’s “ Polonaise” in E flat, and a clever ‘‘ Etude” 
from his own pen. Miss Marie Curran, the young vocalist who made 
so favourable an impression recently at the Crystal Palace, repeated 
that success, singing with much charm of style Moore’s “I saw from 
the beach,” and Cowen’s “ Because.” It is pleasant also to welcome 
back so admirable a singer as Mr. Max Heinrich, who gave on this 
occasion the “Star Song ” from “ Tannhauser.” 

Miss LENA Law’s CONCERT.—Miss Lena Law gave an in- 
teresting concert at the Lyric Hall, Ealing, on Wednesday, when she 
was assisted by, amongst others, Mdlle. Marie de Lido, Mr. Iver 
McKay, Signor Villa, and Mr. Robert Hilton. Miss Law gave a 
highly emotional rendering of Gounod’s “ Quando a te lieta” and 
Balfe's “‘ The green trees whispered,” in each of which her excellent 
voice and finished style won much appreciation. Mr, McKay was 
very successful in the other “ Faust” air, “Salve Dimora,” and the 
same is to be said of Mdlle. de Lido, who gave the scena, “ Roberto, 


| o tu che adoro,” and Mary Traver’s “Stars of the summer night.” 


cault, Messrs George Adams, Aubrey Boucicault and Mowbray Signor Villa sang, in genuinely artistic style, Tosti’s “‘ Amore.” Miss 
Morris. Miss Mary Kenney deserves special praise for her organ | Isabel Archer also recited Clement Scott’s poem, “The coming 


solos, and skilful accompanying, 


| winter,” with admirable grace and intelligence. 
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Brixton Ha.i.—It is not often that the denizens of South 


London have such a musical treat laid before them as that | 
provided on Tuesday evening last at the above hall by Miss | 


Charlotte Hanlon, a young Irish lady, of whose beautiful 


soprano voice and artistic singing visitors to Dublin will have | 


pleasurable recollections. 
hearty appreciation to the efforts of Madame Antoinette Sterling, 
who simply won all hearts by her exquisite rendering of her 
various songs. In striking contrast to Madame Sterling’s homely but | 
extremely effective style, Miss Hanlon’s method is at times very | 
florid, but, nevertheless, always artistic and pleasing. Mr. Dalgety 
Henderson was in excellent voice, his various songs being given in 
true artistic style, to which a full meed of appreciation was accorded, 
nor must omission be made of the duet “ What will you do, love ?” 
by this gentleman and Miss Hanlon. Mr. James Budd also did well; 
“Brother Ambrose” especially seeming to please the good folks of 
Brixton ; Mr. George Gear did excellent service, both vocally and at | 
the piano ; Mr. Bold-Andrews gave a couple of solos on the piano- | 
forte in brilliant style ; whilst the members of the St. George’s Glee 
Union, including some admirable and well-trained voices, sang | 
Hatton’s “ Sailor’s Song,” Sir H. Bishop’s “Oh, Bold Robin Hood,” 
and “Comrades in Arms,” in capital style. Miss Mary Chatterton’s 
harp solos were also greatly admired. 

GREsHAM HAtt, Brixton.—On Friday evening, the second of | 
the series of chamber concerts given by the well-known musical 
family, the Messrs. Hann, was held. As usual, the performances | 
were notable for their completeness, as is only to be expected from 
such talented and well-tried artists. Beethoven's string quartet | 
in F was rendered in perfect style; and Mr. Lewis Hann has rarely | 
been heard to better advantage than when playing Saint-Saens’s | 
“Introduction et Rondo Capriccioso.” Mrs. Trust most efficiently 
gave the vocal porticn of the programme, her pure, sweet soprano 
voice forming a very pleasing feature of the evening’s entertainment. | 
The third and concluding concert will take place on Wednesday, 
December 12. 

Mr. Tosias Matruay gave a pianoforte recital at Princes’ Hall, 
on the afternoon of last Thursday week. Signor Bottesini | 
made his farewell appearance in London, previous to his de- 
parture for Turin, at Mr. Emanuel Nelson’s concert at Princes’ 
Hall, on the evening of the 15th inst. The soirée held by 
the Lyric Club, to celebrate the opening of its new premises, took 
place on the same day. The first of the “ Hampstead 
Popular Concerts ” took place on the 16th inst., at the Vestry Hall, 
Haverstcck Hill. 


PROVINCIAL. 
BIRMINGHAM, November 19. 
The principal musical event of the past week has been Mr. Stock- | 
ley’s first orchestral concert, this opening the sixteenth series. A 
new débutante to Birmingham, Madame Belle Cole, the American 
contralto, made her appearance, in lieu of Madame Nordica, who | 
had been lavishly announced for that concert, but had not yet arrived | 
from America. Madame Cole’s fame had preceded her, and the | 
Birmingham public greeted the newcomer with their usual courtesy _ 
to strangers. She achieved a genuine success, and was several times | 
recalled after each song. Her best effort by far was Weber’s simple 
and beautiful air, “O Fatima” (from “Abu Hassan”), which she sang 
with much feeling. The range of her voice is quite phenomenal ; 
but there is a distinct break between the contralto and soprano | 
registers, and in the high notes the intonation is not always pure. 
Madame Cole sang for her last item an American song, “The Fisher's _ 
Song,” by Pease, a trivial composition of the concert-hall stamp—out 
of place in a classical programme. The audience, however, did not 
think so; for she was loudly recalled, and had to repeat one song. 
The other vocalist was Mr. Robert Grice, who gave with much 
spirit Benedict’s “Rage thou angry storm,” which well displayed 
his excellent voice ; also a new song by our talented townsman, Dr. 
Wareing, entitled “ Phillida,” the composer himself accompanying on 
the pianoforte. It is a clever and scholarly composition in classical | 
form, and will be a valuable addition to the concert répertoire. A | 
novelty in the shape of an organ concerto, by Rheinberger, accom- 
panied by a full string band and three horns, proved to be the suc- | 
cess of the evening. Mr. C. W. Perkins, the Town Hall organist, | 
presided at the organ, and his playing was masterly in every way. | 














Place aux dames, and we give most | 


The concerto consists of three movements, and in each move 
ment the string instruments and the horns are largely employed. 
It opens with a maestoso in F major, common time, followed by 


| an Andante in D flat major, six-eight time, and closes with a 


Finale con moto in F major, common time. Mr. Perkins met with 
a hearty reception, and at the clo-e, was vociferously applauded. 
The principal orchestral items included Mendelssohn’s ‘‘ Midsum- 
mer Night Overture,” Beethoven’s first “Symphony in C,” and 
the ballet music from Ambroise Thomas’s “ Hamlet.” Mr. Stock- 
ley’s orchestra is now so well schooled, that no difficulties stood 
in the way of an excellent rendition of the above-named items, 
Mr. Stockley conducted, as usual, with due attention, and in a 
highly judicious raanner. Two interesting concerts are announced 
for this week—Mr. and Mrs. Oscar Pollack’s annnual concert (for 
which a well-selected and artistic programme has been issued), and 
Madame Agnes Miller’s second popular chamber concert. ‘The 
celebrated Shinner Ladies’ String Quartet, consisting of Miss 
Emily Shinner, Miss Lucy Stone Miss Cecilia Gates, and Miss 
Florence Hemmings are again associated with the deneficiare, and 
the programme will include “Quartet in B flat,” op. 18, No. 6 
(strings), Beethoven; “Sonata in A,” Brahms ; “Variations Serieuses” 
* Pianoforte solo) Mendelssohn ; “ Trio in F major” of 80. Piano- 
forte and Strings (Schumann). On Monday next Mr. Augustus 
Harris opens with a short season of Italian Operas at the Theatre 


| and no less than seven different operas are announced for the week, 


the repertoire for which will include the following works, ‘‘ Aida,” 
Ernani,” “ Faust,” ‘“Trovatore,” “Lohengrin,” “Carmen” and “ Les 
Huguenots.” -—— 
Giascow, Tuesday, November 20. 

The Carl Rosa Opera Company Limited opened a fortnight’s en- 
gagement at the Royal last night, Meyerbeer’s Opera, “ Robert the 
Devil” being performed (for the first time in English in Glasgow). 
The-house was well filled with a thoroughly appreciative audience. 


_ Mr. Barton McGuckin was admirable in the title 7é/e. The part of 


Bertram was carefully pourtrayed by Mr. Charles Manners. Miss 
Fanny Moody as Alice was a feature of the evening’s performance, 
and in the first act received a perfect ovation. ‘The part of Isabella 
was entrusted to Miss Amanda Fabris, a young American lady who 
has not been heard in this city before. Miss Fabris appeared some- 
what nervous on her first entrance, but towards the finish she gained 
more confidence. The mounting of the piece was most excellent 
and Mr. Goossens conducted with his usual care, the orchestra work- 
ing admirably under his 4¢/on, and the other operas announced for 
performance this week are ‘‘ Maritana” to-morrow ; “ The Jewess ” 
(Thursday, first time in Glasgow) ; “Carmen” (Friday) and “The 
Bohemian Girl” (Saturday) ; a morning performance will be given of 


* Robert the Devil” on Saturday also. 


MANCHESTER, November 20. 
Bizet’s orchestral suite ‘ Roma” was the most important feature 
of Sir Charles Hallé’s fourth concert (November 15). How far the 
work is intended as a record of the impressions received by the com- 


| poser while holding the “Prix de Rome,” we are unable to say ; 


certainly the local colouring which the title would lead us to look for 
is not very obvious save in the two last movements. This may or 
may not be a disadvantage ; and it is more to the point to say that 
the suite as a whole is an exceedingly fine one. From the beautiful 


| opening passage for the horns, so deliciously relieved by the violins 


in alt, the attention never flags until we are reminded by the con- 
clusion of the ad/eg7o vivactssimo, that yet another delightful experience 
has added itself to our store of musical memories. No doubt there 
is a certain immaturity perceptible in it; the genius which created it 
seems to have been still in the plastic stage, and in spite of much that 
is original we do not feel the pervading influence of a personality that 
has struck out definite paths for itself. Also it may be said that the 
various movements are not all of equal merit. But these and other 
criticisms which might suggest themselves to the carping mind become 
insignificant when we consider the beauty of the work as a whole, and 
the great skill with which the composer has delineated and developed 
his inspirations. It need only be added that the performance of the 
suite was magnificent and fully repaid Sir Charles for the great care 
he had bestowed upon its rehearsal. The remaining orchestral 
selections were Sterndale Bennett’s ‘“Parisina” overture, Liszt’s 
Fourth “ Rhapsodie Hongroise,” the ever-welcome overture to ‘ Ruy 
Blas,”and Wagner’s orchestral study “Traiime,’ a work whose murmur- 
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ing harmonies creep on the listener with an almost opiate effect. Sir 


Charles Hallé was heard at his best in Mozart’s concerto in E flat, No. 6 


—or rather in a very much expanded arrangement of this concerto ; 


who is responsible for the modifications we do not know, unless it be 
Reinecke ; at any rate they have been done very carefully, and with 
great regard to the style of the original. In Chopin’s Nocturne in E 
Op. 62, Sir Charles made a slip either of the fingers or of the memory, 
which would probably have proved disastrous to a less experienced 
pianist ; and the same composer’s Barcarolle lost much of its effect 
as such by an excessive use of /empo rubato. Mdlle. Trebelli sang 
very well ; but her ex cutive powers are now sufficiently recognised 
to make it unnecessary for her to demonstrate them by the introduction 
of exercise like Adam’s “ Ah vous dirai-je.” 
BristoL, November 19. 

To a certain extent matters musical in our midst are at a stand- 
still. Like a good many other festival centres, Bristol suffers from 
these ‘Triennial gatherings, for they seemingly absorb so much financial 
and other vital activity that musical amateurs apparently are satisfied to 
have a good musical repast, and then to take three years for digestion. 
That this modus operandi is well nigh fatal, not only to musical 
advancement, but even to vitality of music as an art scarcely needs 
proving. It is therefore all the more encouraging to be able to 
record that, thanks to a few energetic and enthusiastic lovers of the 
divine art in our midst there would, at last, seem to be some chance 
of rekindling the almost extinguished sacred flame. Knowing 
that there were numerous amateur instrumentalists in Bristol and 
Clifton, who, since the unfortunate abandonment of the Monday 
Popular Concerts, lacked the opportunity either -of listening to or 
taking part in the performance of the orchestral works of the great 
masters, two local gentlemen conceived the idea of consolidating all 
these scatter@gforces into one concrete body. Applying to Mr. 
George Riseley, the talented organist of Bristol Cathedral, they at 
once succeeded in enlisting his warmest sympathies for the cause they 
had at heart, and he also accepted the post of Honorary Conductor 
to the yet unborn Society. Matters now went on apace. A small 
but strong working committee was got together, and a circular issued 
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to all amateur instrumentalists. The response to this was such that 
within less than a fortnight of the issue of the circular, the first 
practice was held and the Hon. Secs. at the subsequent committee 
were in a position to state that ““The Society of Instrumentalists” 
counted go amateurs as its members. Since then it has increased to 
113. It should be hear mentioned that each of these members pays 
a fee of one guinea for the current season of 20 practices. It would 
at present be idle to speculate as to the possible future of the Society, 
but its promoters intend to make it their aim to place it on a thoroughly 
sound financial basis. Musically the large support it has thus far 
received—a support far in advance of anything ever expected—has 


| proved, firstly, that the Society has supplied a long felt, though un- 


| expressed want, and secondly, that the stone of apathy which of late 


has so freely been cast at ‘ musical” Bristol was not entirely 
merited. 


HIGH AUTHORITY. 

The London Magazine of Chemistry and Medicine, in a leader, publishes 
some of the most remarkable facts in reference to the efficacy of a marvellous 
discovery. The A/ayazine states that eminent professional men in different parts 
of Great Britain have after most thorough and exhaustive tests, given it 


| as their opinion, that this discovery is a positive cure for rheumatism and 





kindred evils. Among other remarkabie cases they give that of one Edward 
Evans, in the employ of Messrs. Davey and Moore, the well-known glass bottle 
manufacturers of King’s Cross, who for twelve years had been a fearful sufterer. 
He was treated by some of the most eminent medical men without relief. He 
then entered St. Mary’s Hospital, Paddington, but after treatment he was dis- 
charged as being incurable. He next went to Paddington Infirmary, where he 
remained no less than six years. From there he went to Buxton Hospital, where 
he was again pronounced incurable by the physicians, and was eventually discharged. 
At that time his legs and ankles were swollen to almost double their size ; his 
hands were so enlarged that he could scarcely hold anything; in fact he was 
quite helpless and ne crazy with suffering. At the suggestion of a friend, this 
wonderful discovery, St. Jacob Oil, was applied accordipg to directions, and in 
the course of a week the man was able to walk, and for the first time for twelve 
years, to have something like a night’s rest. In a fortnight from the time of using 
this Oil he regained the use of his limbs, and has resumed work a cured man. 

The Magazine after citing other remarkable cures, closes the leader by saying, 
that it is rt to be wondered at, that experiences like these should arrest public 
attention, and become the subject of extensive comment on the part of leading 
journals, 





FURNISH THROUGHOUT 


(REGD-) 


OETZMANN & CO. 


67 69, 71, 73, 75, 77 & 79, HAMPSTEAD ROAD (‘Near Tottenham Court Road). 
Carpets, Furniture, Bedding, Drapery, Furnishing Ironmongery, China, Glass, &c. 


Orders per Post receive prompt and faithful attention. 








INEXPENSIVE ART 

TAPESTRY CURTAINS, ; 
The BURMESE, The IMPERIAL. 

7s. 6d. per pair, 38s. 6d. per pair, 
n all colours. + in all shades, 
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EBONISED CABINET. 


gai Four bevelled silvered plates at back, 
4 feet wide. 





BEDROOM FURNISHED COMPLETE FOR. FIVE GUINEAS. 758, 


Consisting of Chest of Daawers, Toilet Table, Washstand with marble Top and tiled back, Toilet Glass, Towel Airer, in plain art colours or in imitation of variuos 
woods, Strong Iron French Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fender, Fire Irons, Carpet (9 ft. by 6ft.), & Rug. 
Five Guineas complete, 
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ILLUSTRATED CATALOGUE, THE BEST PUBLISHING GUIDE EXTANT POST PREE. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY. 


BILLS DISGOUNTED. 
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NICHOLSON: & COs, . 
Organ Builders, 
PALACE YARD, WORCESTER. 
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DR. STOLBERG’S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 
medical men. 

Sold in boxes, 1s. 13d. and 2s, gd. ; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO. 
Manufacturers and Fmporters of all kinds of Strings 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 

Have always in STOCK the Largest ASSORTMENT of any House in the World, 











6, GOLDEN SQUARE, W. 


Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876 








CASSON’S 


PATENT 


Perfect control of all 
Couplers. Reduction of ‘oumber of Claviers without loss 
of efficiencv, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 





Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A 
Mr. A. J. HIPKINS, F.S.A. 

&c., &c. 
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The Advertiser who wants to spend £1, or 
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formation in SELL'S 
WORLD'S \S 
1888, 
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Reference Book, 1,350 
pages, 2s. The ABC Direciory, 
<; and Philosophy of Advertising, post free 
price Sixpence. Appress :—* SELL, LO: on” 


ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. &. MALLETT, ALLEN & CO. 


ECONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 
Type Music Printers, 
LITHOGRAPHERS, &c. 


PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Special ity.) BOOKS. SHOW CARDS 
POSTERS. | CATALOGUES PLANS, &c., &¢. 























6 & 70, WARDOUR )ST., LONDON, "W. | 


TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 








ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” — Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be co.nbined easily with any Piano. It is the only one which may be safely 
combined with aay Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 


| have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond. 
Dear S:k,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte unfil I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although [ am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 


| good organist, will do well to procure a set. I have seen no Action half so 


effective, and one can sit at the piano and play, “ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the activn is, as you say, ‘‘ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, I. B,. THORNTON, 
Organist, Birstall, Leeds, 
Cologne, July 16th, 1886, 
My Dear S1r,—I have mvch pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so moiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention. I can recommend your goods in ev 
respect. —Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany, 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number), 
each one marked for its particular use. By the use of these tools, and following varefally 
the directions, ANY ONE can make ax y good attachment. 


On receipt of Trade or Professional Card, you will receive List, with Literal Terms, 
AINSWORTH PATENT ORGAN, COMBINATION WORKS, 
BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 





“TI only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg Biano Depot, 
211, REGENT STREET, W. 
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